When I was involved with the Delhi Master Plan-2021, as Commissioner (Planning), Charles Correa was the Chairman of the Delhi Urban Art Commission. He provided me with ideas which had depth and a different perspective. He underlined that urban planning is not enlarged architecture, that slums are not a problem but a solution, that a city's economy and inclusiveness depend largely on public transport (preferably rail based), social infrastructure, public spaces and green areas. These were the basis of his concept of New Mumbai. For him the vision meant the ability to see the invisible [1].
The Jawahar Kala Kendra, a museum in memory of Nehru, is based on Vastu Purush Mandala wherein architecture has been conceived as a model of the Cosmos. The specific Mandala invoked here is the Navagraha, which consists of nine squares -each representing a planet (including two imaginary ones, Rahu and Ketu). The city of Jaipur, built by Maharaja Jai Singh was based on this spatial matrix, with one of the squares moved because of the presence of a hill. The Jawahar Kala Kendra invokes this original mandala, with one of the squares displaced so as to create a main entrance, recalling the gesture in the original plan of Jaipur (table 1) . In this complex, Correa has conceived architecture from parts to whole and vice versa. The concept of the whole is intrinsic. According to Correa, we can never visualise a building in its entirety. The mental image is synthesised from a sequence of partial views. Jawahar Kala Kendra has been built like a fort in red sandstone with no windows on the facade. This cultural complex is submerged in a local context and environment. The relation of line and shape is simple. The flatness and the horizontal structure of the complex create a spatial envelope. The Vastu Purush Mandal concept gives the whole composition a form of squares and a series of courtyards. The interiors are decorated by Tantra paintings with emphasis on proportions, light and shade, colour and architectural balance.
The Inter-University Centre for Astronomy and Astrophysics in Pune was also conceived by Correa as a model of the Cosmos based not on an archaic notion, but on the concept of the expanding universe. Thus, one arrives between black (local black basalt), surmounted by even blacker Kuddaph stone, capped by glossy black polished granite, reflecting sky and clouds. Black on black signifies the infinity of outer space. The whole complex is arranged around a central kund (a water pool, normally built in temples) symbolising the ancient archetype for the cosmos which is expanding into peripheral spaces. This is an apt translation of Correa's belief that 'not the pot but the space within is the substance of pottery as well as of architecture'.
Correa's work spans the world. He designed the Champalimaud centre for the unknown, a bio-medical research facility in Lisbon, Portugal and was also the lead designer of the Brain and Cognitive Sciences Complex, Building 46, at the campus of the Massachusetts Institute of Technology, United States.
Two months before Correa's death, I visited another of his designs -the Aga Khan Islamic Culture Centre in Toronto. This is a beautiful fusion of Oriental design and its Western context. It is full of light, wide openings, Islamic jalis (ventilation grills), geometric patterns, open spaces, greenery and liberal semi-open and circulation spaces ( figure 1-3) .
But the most important and impressive aspect of the complex is its ambience of spirituality and peace. This reminded me of one of his earliest works, the Gandhi Smarak Sanghralaya at Sabarmati Ashram in Ahmadabad where Charles Correa beautifully and humbly captured the Gandhian spirit of truth, simplicity, swadeshi (made in one's own country/ not imported) and swaraj (ruled by one's own people/democracy/ as against colonial rule) (figure 4).
The architecture of Charles Correa goes beyond design. His projects are related to the urban context, people and ecology and carry a deeper meaning. Ashok Kumar Jain ak.jain6@gmail.com
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